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Archival fond Radeglia Vittorio

• Department for the History of
Croatian Music, Croatian Academy of
Sciences and Arts, Archive, Zagreb

• acquired in 1959 - donated by the 
composer's daughter

• 5 archive boxes

• cca 150 compositions: autographs, 
transcriptions, printed materials 
(published mainly in Italy, Germany, 
the USA)



Biography

• Vittorio/Victor Franciscus

Bartolomeus Radeglia

• born in Constantinople on October

21, 1863 

• married to Liouba/Ljuba Emilia 

Ferri (1868-1935) on June 3, 1895 

• died in Istanbul August 22, 1841



• first musical education in
Constantinople

• studies in Milan from 1876

• Stefano Ronchetti-Monteviti

• studies in Paris from 1881

• Théodore Dubois (harmony)

• Ernest Guiraud (composition and 
instrumentation)

Education



Works

• Opera, opereta, melodramma

• Oratorio, cantata, mass

• Orchestral music

• Piano, Piano 4-Hands

• Organ

• Violin

• Violoncello

• 1 or 2 Voices

• Choir

• Chamber music



Operas

• Colomba, Milan (Teatro Del Verme), 

1887

• La gemma di Karfunkel, Turin (Teatro

Vittorio Emanuele), 1891

• Suprema vis, Turin, 1902

• Amore occulto, Constantinople, 1904

• Schabaan/Chabaan, Vienna, 1918



Turkish context

• Sultan Abdul Hamid II (sultan 

from 1876 to 1909), Sultan 

Mehmed V (sultan from 1909-

1918)

• influence of European culture



European influence

• Europeanized military orchestra,

1826 (Mızıka-i Hümayun)

• the hiring of  Giuseppe Donizetti in 

1828 – 1856

• the construction of  the first theatre 

in the palace (Dolmabahçe), 1856

• Istanbul Conservatory, 1914



European musicians in Constantinople



Prize Competition Modern Composers' Series

• Art Publication Society, St Louis (USA)

• June 1912

• composers from all over the world

• “It is acknowledged by the leading musical 
authorities all over the world, that in order 
to attain a thorough musical education, it 
is necessary for students to become 
familiar with the modern progress in 
Musical Art, as is exemplified by the best 
living Composers.”



Competition Categories

• 3 categories:

• Class A – Brilliant and Effective Concert Piano Solo. Form left to the composer, but 

must be melodious, and not of  an involved nature, such as fugues, variations, &c.

Lenght of rendition not to exceed 10 minutes

• Class B – Melodious and Attractive Solo, of  character suited for drawing-room. Form 

unprescribed.

• Class C – Set of  three Piano Solos, in contrasted moods and keys, each solo to have a 

poetic title, written and appealing to young players.



The competition judges

George W. Chadwick

(1954-1931)

Arthur Foote 

(1853-1937)

Ernest R. Kroeger

(1861-1934)



Prize-winners

• Giuseppe Ferrata (Louisiana), Toccata Chromatique

• Cav. Paolo Chimeri (Italy), Ballata in La

• Josef  Nesvera/Nešvera (Austria), Scherzo Op. 69 

Class A 

• Victor Rageglia (Turkey), Serenade aux etoiles

• Louis Victor Saar (Ohio), In a gondola

• Austin Conradi (Maryand), Two Fairy Dances (Song of  
the Brook and Morning)

Class B

• Louis Victor Saar (Ohio), A Trilogy (Prelude, 
Capriccio, Romance)

• Henning von Koss (Germany), In the Rose-Bower , 
First Loss and Summer Pleasures 

• Carolus V. Agghazy (Hungary), In the Forest, Op. 42
(By Moonshine, Hunting Humoresque, Fairy Play )

Class C



Giuseppe Ferrata

(1865-1928) 

Josef  Nešvera

(1842-1914)

Paolo Chimeri

(1852-1934) 



Louis Victor Saar

(1868-1937)

Austin Conradi

(1890-1965) 

Victor Radeglia

(1863-1941)



Károly Aggházy

(1855-1918)

Louis Victor Saar 

(1868-1937)
Henning von Koss 

(1855-1913) 



The Progressive Series Compositions 

• a comprehensive method of  piano 

teaching

• Progressive Series of

• Lessons 

• Exercises 

• Studies 

• Pieces



Radeglia’s Serenade aux etoiles

• edition St Louis: Art Publication Society, 1913

• Progressive Series Compositions, no. 730

• biographical sketch and composer’s works

• poetic idea

• „instructive annotation on poetic idea, form and

structure, and method of study” – how to study

and interpret”



The poetic idea

„A beautiful summer night. The elves give a 

serenade to the stars. Their song is interrupted by 

the dance of  the sylphs who spring around the 

singing fairies. The dance being finished, the song 

is again taken up, still more passionately, 

transforming itself  into a hymn to the orbs of  

night. Finally, the singers and dancers disperse and 

silence again reigns in the night.“



The formal disposition
Introduction t. 1-4

A a t. 5-24 (8+8+4) B major

b t. 25-39 (8+7)

a' t. 40-58 (8+8+3)

B c t. 59-74 (8+8) B minor

d t. 75-81 (7)

c' + d and motif  elaboration t. 82-104 (12+10)

Transition t. 104-111 (8)

A b t. 112-127 (8+8) B major

a'' t. 128-135 (8)

a + b and motif  elaboration t. 136-164 (6+10+4+4+5)

Coda t. 165-174 (10)





The recording of  Radeglia's

composition for the purposes of  

writing this paper and its presentation 

at the symposium was made in 

February 2024 by pianist Iva Ljubičić

Lukić.



Thank you for your attention!


