Ivana Meštrov

Nebo 180 stupnjeva

Kada ste zadnji put pogledali prema nebu? Kojeg li izlišnog pitanja! Nebo gledamo u Berlinu, ono je prijateljsko okružje Rafaelovih Cherubina ili pak sveprisutan motiv u muzejima starih majstora. No, zasigurno je još ljepša ona iskustvena varijanta direktnog doticaja s prirodom/nebom kroz borovu šumu u blagoj ljetnoj noći. Onda je nebo uglavnom zvjezdano. 

A pogledamo li ono danje? U gradskom okruženju za takve jednostavne i uzvišeno prozaične momente nemamo ni vremena ni interesa. Promišljajući o pogledu i smjeru gledanja, posebice onom određenom urbanim kretanjima, nameću se samo horizontalne silnice, rijetko ćemo gledati prema gore, ali zapravo i dolje. Osim ukoliko se kojim iznimnim slučajem nađemo na prekrasnom, otvorenom vidikovcu ili višem katu jedne dvadesetokatnice, ali i onda nam pogled uglavnom seže prema doljnjim vizurama. Kao da gravitacijska sila određuje da će čovjek, ako se i odvaži za taj vertikalni preokret u percepciji, uvijek prije pogledati prema dolje. 

“Svijet možemo upoznati, a da i ne otvorimo vrata. Smisao neba možemo dokučiti a da i ne pogledamo kroz prozor”, reći će Lao Tse, a stari Latini nadodaju “da često zagrmi iz vedra neba.” Takvih bi se civilizacijskih poruka moglo nabrajati u nedogled, jer “nebo nema usta, i zato nuka čovjeka da govori o njemu”, a “čovjek može vidjeti nebo i kroz ušicu igle.”, 

No, vrlo često i u jezičnoj upotrebi nebo ostaje sinonim neotkrivenog, velikog prostranstva što još uvijek čuva nepoznate odgovore, znanošću mjerljive ili vjerskim učenjima propagirane. Ali kako ono kotira u vizualnim umjetnostima, koje nude odgovore na, ali i stvaraju nove simulakrume naših stvarnosti?

Susretnete li se s radom Ane Elizabet Heaven 180 degrees, naići ćete na fotografske izvadke neba u razini vaših očiju. I samo za vaše oči. Vjerujem da ćete se zapitati zašto je baš taj motiv direktno prenesen fotografskim medijem, samo replicirajući toliko blisku stvarnost. Jer neba ima napretek, uvijek je uz nas i svugdje nas prati, kao uostalom i sunčev trag. Nebo previše dobro poznajemo da bismo ga gledali i na fotografiji, najvjernijoj opslužavateljici realnosti. Ili samo mislimo da je tako?

“Heaven 180 degrees” iliti “Nebo 180 stupnjeva” recentna je serija radova ANE Elizabet, umjetnice dosada poznate po imenu ANA, koja posljednjih godina živi i radi u Zagrebu. Radi se o nizu fotografija u boji koje sve od reda prikazuju nebo i nimbuse/oblake i naglašavaju potencijal našeg vidnog kuta od 180 stupnjeva.

Naići ćemo tako na plavo nebo, pitoreskno i dramski zacrvenjeno nebo, guste pjenaste nakupine najraznolikijih formi oblaka, nebo prije oluje, ono koje ju nagovještava, jutarnje nebo i nebo koje neodoljivo podsjeća na pikturalnu tradiciju renesansnog i baroknog slikarstva, mitološku, ali i religioznu ikonografiju tog perioda. Naime, samo korištenje modre boje i prikaz neba već dugo u vizualnim prikazima zapadnog kruga upućuju na saživljavanja s duhovnim. Ideja o nebu sadržava veliki alegorijski potencijal i simboliku jer ono je naime dovoljno nepoznato da poprimi takvu simboliku. 

I ovdje, kroz bogatstvo nijansa i puninu detalja fotografije ANE Elizabet nakratko promišljamo o fotografijama kao detaljnima slika baroknog uskrsnuća ili pak renesansne Nimfe i Galateja. No, samo na prvi pogled i u pikturalnom efektu koje te fotografije stvaraju. Kod Ane Elizabet prvenstveno se radi o fotografskoj transfiguraciji stvarnosti, o trenutku zvanom sretni slučaj koji se dogodi nakon dugotrajnog promatranja neba s njezinog prozora. 

U radu Heaven 180 degrees umjetnica ANE Elizabet prvenstveno otvara diskurs o nebu kao prostoru velikih potencijala i mentalnih mapa za svakog pojedinca. Nebo je toliko veliko da može zaprimiti svakog od nas, a nebo u ovoj prilici nastanjuje reducirani izložbeni prostor prostirući taj daleki i neiskorišteni teritorij direktno pred nas. Zanimljiva je to strategija: ukazati na nebo kao jedan od rijetkih nedohvatljivih, neoznačenih prostora beskrajne tišine (koliko god ono djelomično bilo markirano u političkim mapama svijeta). 

Ana će reći da ovim radom želi izdubiti “pukotinu u realnom prostoru, napraviti izlaz iz svakodnevne stvarnosti u subjektivni svijet” u prostoru gusto izgrađene realnosti jedne gradske strukture.

Raznolikim će formatima koji podsjećaju na širinu obuhvata linije našeg oka, ANA Elizabet ponuditi “nosiva neba” svakome od nas. Taj akt darežljivosti prenašanja onog što je viđeno njenim očima prirođen je umjetničkoj formi. 

Fotografije iz serije Heaven 180 degrees snimane su iz žablje perspektive iako na prvi pogled uvelike podsjećaju na snimke iz aviona. Zasigurno je to zbog direktne prisnosti s motivom koja se kroz takvu komunikaciju javlja. Nebo je uhvaćeno “okom u okom” i doseljava bliže nama. 

U procesu nastajanja rada, ANA Elizabet te prikaze sažimlje dok svojim preciznim objektivom bilježi niz fotografija, u temporalnom slijedu i što preciznijem horizontalnom nizu. Oni se kroz digitalnu obradu spajaju u jedan “panoramski” prikaz za opsege našeg gledišta. Takav kakav smo vidjeli u izložbenim postavima istoimenog rada.

Ta opisana autorska nakana nimalo ne iskače iz dosadašnjeg rada same umjetnice koja je već u svojoj kiparskoj produkciji promišljala o funkciji umjetničkog rada i njegovoj misiji, pokušavajući ga “prizemljiti” publici, kroz nosive skulpture ili neone kućne uporabe, promišljene, kako za nju, tako i za korisnike i njihove prostore, želje i misli. Ana će reći da je nebo, zapravo samo znak, vizualni podsjetnik i originalni vizualni predložak za popuniti vlastitim opsesijama i potrebama. I sviđa joj se taj prazni i uvelike poznati obrazac neba koji koristi kako bi stvorila direktan, skoro pa intimni prostor suživljenja s umjetničkom idejom. A nama se sviđa da su njezina neba toliko prisna, višeznačna i mala. Kao neki dodatak, za pod ruku, da lakše prohodamo kroz neki stresni dan.

Rad Heaven 180 degrees može se staviti i u korelaciju s teoretskim promišljanjima o onome što gledamo i kako nas to isto gleda. Kada promišljamo o prikazu neba, promišljamo o čistoći samog tog prikaza i koliko se zapravo sukobljava sa sveprisutnim zasićenim vizualnim reprezentacijama u urbanom i medijskom krugu. 

Slike su svugdje oko nas, više ih niti ne primjećujemo, ponekad se u njih sudaramo i samo ona najamarkatnija na trenutak će zaustaviti našu pažnju. 

No, francuska teoretičarka Marie Jose Mondzain ne krivi toliko slike, koliko njihove tvorce za nemir i agresiju koju svojom hektičnošću u nama stvaraju. Tako će reći da je “Puno teže zabraniti gledati nego dozvoliti da se misli. Odlučujemo kontrolirati sliku kako bismo bili sigurni da se misao utišala, a onda kada jednom misao izgubi sva svoja prava, optužujemo sliku za sve loše, govoreći kako je ona nekontrolirana.”

Čitajući te riječi nameće nam se paralela s umjetničkim iskazom ANE Elizabet kao svojevrsnim zavojom za naše oko, baš zbog banalnosti motiva koje naizgled utjelovljuje. 

Zapravo, nema u njema ni trunke banalnosti, i sve više smo svjesni da je umjetnica vrlo kritički odabrala taj vrlo konotirani motiv neba ponajviše iz želje za pronalaskom drugog vizualnog sistema i terapeutskog pokušaja otvaranja novih okvira čitanja starih motiva, njihovog pražnjenja na putu prema novim vizualnim obrascima, s naglašenom metafizičkom dimenzijom. 

Fotografije iz serije Nebo 180 stupnjeva umjetnice ANE Elizabet svojevrsni su način, znak čišćenja od tjeskobnih vijesti i društveno-političkih previranja koje nas okružuju, I koliko god malo znali o nebu, toliko baš zbog tog njegovog neslućenog i neosvještenog potencijala, u njegove obrasce urezujemo potrebu za vlasititim, misaonim prostorom. Ne zaboravimo u tom slijedu parafrazirati jednu rečenicu francuskog pjesnika Paula Eluarda, zemlja (nebo) je plavo kao naranča. Dobar vam tek!

Heaven 180 degrees
When did you last look up at the sky? What a needless question. We look at the sky in Berlin, it amicably encircles Raphael’s Cherubims and is an ever present motif in the old masters museums. But surely that experiental version is still finer, that of direct contact with nature and sky through a pinewood in a soft summer night. There the sky is usually starry.

And if we look at the daytime sky? In the city environment we have neither the time nor the interest for such simply and exaltedly prosaic moments. Thinking over the view and the direction of the gaze, particularly when determined by movement around the city, it is just the horizontal lines that make their presence felt; rarely will we look upwards, rather downwards. Except if in some exceptional case we happen to be in some lovely, open observation point or top floor of a twenty-storey building, and even then the view, on the whole, tends to head for the lower vistas. As if the force of gravity just makes us, even if we venture on this vertical turnaround in our perception, always rather look downwards. 

“We may become acquainted with the world without opening the door. We can fathom the meaning of the sky without looking through the window”, said Lao Tse; the old Latins added “it often thunders out of the clear blue sky”. Such messages from various civilisations might be added up ad infinitum, for “the sky has no mouth, and so it spurs us to talk about it”, and “a man can see the sky through the eye of the needle”.

But very often, in language use, the sky remains a synonym for the undiscovered, great expanses that still preserves unknown answers, measurable by science or propagated by religious doctrines. But how does it rate in the visual arts, which provide answers to and create new simulacra of our reality?

If you meet with the Ana Elizabet work Sky 180 degrees, you will come upon photographic extracts of the sky at the level of the eyes. And only for your eyes. I believe that you will wonder why it is this motif that is conveyed through the medium of photography, merely replicating a reality that is so close. For there is sky in abundance, it’s always with us, follows us everywhere, like the trace of the sun. We know the sky too well to look at it in photographs, that most loyal server of reality. Or do we just think that is how it is?

Sky 180 degrees is a recent series of works by ANA Elizabet, artist previously known by the name of ANA, who has been living and working in Zagreb for the last few years. This is a series of colour photographs that, every one of them, show the sky and nimbus clouds and point up the potentials in our angle of vision of 180 degrees.

Thus we will come upon blue sky, a picturesque and dramatically crimsoned sky, dark foaming agglomerations of varied forms of clouds, the sky before a storm, a sky that hints it darkly, the sky in morning and a sky that irresistibly recalls the pictorial tradition of Renaissance and Baroque painting, the mythological and religious iconography of the period. For the mere use of blue and the depiction of the sky for long indicated communion with the spiritual in the visual representations in the circle of western art. The idea about the sky contains a great allegorical potential and symbolism, for it is sufficiently after all unknown to be able to take on this kind of symbolism. And here, through a richness of nuances and plenitude of details of a photograph of ANA Elizabet we will briefly think about photographs as detailed images of a Baroque Resurrection or perhaps of a Renaissance Nymph or Galatea. But only at first glance, in the pictorial effect that these photos create. In the work of ANA Elizabet we are primarily concerned with the photographic transfiguration of reality, a moment of epiphany occurring after long-term observation of the window from her window. 

In the work Sky 180 degrees ANA Elizabet primarily strikes up a discourse about the sky as space of enormous potentials and mental maps for every individual. The sky is so great that it can accommodate each one of us, and the sky in this occasion inhabits the reduced exhibition space extending over that distant and unused territory right in front of us. It is interesting, this strategy: to refer to the sky as one of the rare ungraspable and unmarked spaces of endless silence (however much it might have been marked in the political maps of the world).

ANA says that in this work she wants to deepen in the space of the densely developed reality of urban structure “the crack in real space, to make a way-out from everyday reality into the subjective world”. 

In diverse formats that recall the breadth of our eye’s compass, ANA Elizabet offers “bearing skies” for each of us. This act of generosity of transferring what is seen in her eyes is innate to the artistic form.

The photos from the series Sky 180 degrees are taken from the worm’s eye view, although at first glance they greatly recall views from a plane. This must be because of the direct presence with the motif that comes out through such communication. The sky is taken “face to face” and moves in, closer to us.

In the process of making this work, ANA Elizabet summarises these representations, recording the while with her precise lens a sequence of photographs in a temporal sequence and in as precise as possible a horizontal series. Through digital processing they are joined into a single panoramic depiction for the capacities of our angle of vision. The kind that we saw in the exhibition displays of the work.

This intention of the artist in no way departs from her work to day as sculptress, who in her three dimensional production has thought about the function of the work of art and its mission, attempting to bring it down to earth for the audience, through portable sculptures or neons for home use, deeply considered – for her, for the users and their spaces – wishes and thoughts. She says that the sky is actually a sign, a visual reminder and an original visual prototype for the supplementation of one’s own obsessions and needs. And she likes this empty and very well known pattern of sky that she uses to create a direct and almost intimate space for rapport with the artistic idea. And we like her skies being so close-up, so polysignificant and so little. Like some accessory, under the arm, to walk the easier through some stress-filled day.

The work Sky 180 degrees can be correlated with theoretical considerations about what we are looking at and how it looks at us. When we think through the depiction of the sky, we will reflect on the cleanness of the sky and how much it is in fact at odds with the omnipresent saturating visual representations in the urban and media sphere.

Images are all around us, we do not notice them, sometimes we collide with them, and only the most striking will hold our attention for a moment.

But French theorist Marie Jose Mondzain does not blame the image so much as its creators for the agitation and aggression that they create in us with their hecticness. She says that “It is much hard to forbid looking than to allow thinking. We decided to control the image in order to be certain that the thought has become still, and then as soon as a thought has lost all its right, we accuse the image for everything bad, saying it has got out of hand”. Reading these words, we are struck by a parallel with the artistic expression of ANA Elizabet as a kind of bandage around our eye, because of the specious banality of the motif that incorporates. 

In fact, there is not a drop of banality, and we are increasingly aware that the artist has very critically chosen this connotation-rich motif of sky mostly out of the wish to find another visual system and a therapeutic attempt to open up new frameworks for the reading of the old motifs, their evacuation on the way to new visual patterns with a marked metaphysical dimension.

ANA Elizbet’s photographs from the series Sky 180 Degrees are in their way a mark of being purged of the anxiety-laden news and social and political ferments that surround us. However little we know about the sky, or rather precisely because of its potential, of which we have not guessed, are not fully aware, we incise into its patterns our need for a thinking space of our own. Let us not forget in this sequence to rephrase a sentence of French poet Paul Eluard – the [sky] is blue like an orange. Bon appetit.
