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Trodimenzionalnost 

uvijek mami ili 

povratak skulpture

Three dimensionality always allures or the return of sculpture
Suptilnom, ironično vizualiziranom izjavom kojom je godine 2000. ANA Elizabet popratila jedan svoj objekt, ova kiparica najavljuje promjenu paradigme u svojim radovima: “The sculpture is sick” naslov je rada koji prikazuje naoko ranjenu skulpturu. Sjajan aluminij pažljivo je omotan zavojima. Trebalo je ipak proći nekoliko godina prije nego što je ANA donekle izašla iz svoga dotadašnjega kiparskog djelovanja i prvenstveno počela koristiti svjetlo kao materijal. No, taj rad istovremeno ukazuje na vidljivi nestanak skulpture iz opće izložbene prakse oko godine 2000. U tom je trenutku medijska umjetnost sveprisutna.

U ANINIM se djelima propitivanje pojma skulpture odvija na nekoliko razina, a tako je i u seriji “Home Englightenment”. Pripisivanjem funkcije objekti postaju rasvjetnim tijelima za kućanstvo. Naslov serije aludira na vlastita četiri zida kao mjesto za Home Entertainment, kao i na ideje prosvjetiteljstva (“Age of Englightenment”). ANA svjesno upotrebljava pojam “prosvjetljenje” umjesto “osvjetljenje” (illumination). Objekt glumi svjetiljku, prerušava se u rasvjetno tijelo i uz to šalje poruke.

Jedan od radova, svjetlosna elipsa od neona, nosi naslov “Private space”, koji promatrač sam osvaja. Umjetnica svoj rad komentira rečenicom:“This is your private space. Look at your thoughts, wishes and desires.” Ta uputa premješta recipijenta s mjesta koje dijeli s drugima, bilo da je riječ o javnom prostoru ili onom koji dijeli s bližnjima. Fokusiranje na unutrašnji svijet, naglašeno zatvorenim – a time i beskonačnim – oblikom, izvodi se upotrebom neona, funkcionalnim uobličavanjem tehničkog svjetla. Elipsa je napravljena prema crtežu rukom i malo je asimetrična. Prostor stvoren u njoj je zgusnut. Riječ je o Ovdje i Sada, o tome da se misao promisli do kraja.

U radu “Focus” promatrač se opet izravno poziva na diskusiju: crna ploča od pleksiglasa, iza nje neonski prsten. Nameće se slika pomrčine Sunca koja se zadnji put iznad Austrije mogla vidjeti u kolovozu 1999. Okrugli oblik zaokružuje pogled, no istovremeno pogled odlazi u crnilo, možda u prazninu. Svjetlosni prsten još više naglašava to crnilo. Kao i rad “Private Space,” i “Focus” se bavi semantičkom razinom naslova koji se manifestira na formalnoj razini. U drugim radovima sadržaj se prenosi direktno naslovom, kao na primjer “Light”, “Attention” ili “Are you here, now?”. Rad “Light” autoreferencijalno artikulira ono što se vidi: bijelo svjetlo.

U radu “Attention,” kao i u radu “private space,” elipsa funkcionira kao formalni element. Pozornost je ono što na sadržajnoj razini povezuje “Focus” i “Attention”. Crveno neonsko svjetlo kojim je ispisana riječ “Attention” pojačava efekt isticanja za koji se neon upotrebljava. Klasična neonska reklama nije bez razloga u kričavim bojama. Tipografija upotrebom verzala naglašava imperativ. Odlučivši se za slova ispisana rukom, umjetnica nastavlja usporedbu skulpture i dizajna, uvedenu već u radu “Home Englightenment”. Putem identifikacije recipijenata s dizajnerskim ili umjetničkim objektom otvaraju se novi horizonti. 

U radu “Are you here, now?” ANA prvo postavlja pitanje. Ispisana bijelim neonskim svjetlom, rečenica se odnosi na sve ostale objekte, na izvjestan način kao provjera pažnje. Umjetničko djelo stupa u direktan kontakt s promatračem, a istovremeno implicira mogućnost odsutnosti. Aktualnim radom “Dišeš?” ANA se ponovo obraća recipijentu. Postavljanjem pitanja o njegovom disanju, istovremeno se postavlja i pitanje o tome je li živ. I ne samo to. Umjetnicu zanima i pitanje “Imaš li zraka?” u smislu “Jesi li dobro?”.

Igra riječima i značenjem stalna je odlika rada ove kiparice. Ljestve izlivene u metalu umjetnica naziva “elevation” i ostavlja otvorenima sve semantičke dimenzije uzvišenog djelovanja umjetnosti. ona se bavi dimenzijama prostora u aktualnom svjetlosnom objektu u kojem – ponovo koristeći ovalni oblik kao u radu “Private Space” - pokazuje fotografski isječak svemira i njegovih beskrajnih prostranstava. I tu nastaje šav koji označava povratak u trodimenzionalnost. Nova sitna plastika nastavlja jezikom forme, karakterističnim za ANU, ono što je već dojmljivo pokazala objektima kao što su “Hornies”(1998.), “Synchronised swimmers or Marioana”(2001.) te “Conscience”(2003.) Organsko kao forma uvijek je prisutno, a formalno smion rad odlikuje se svojom funkcionalnom realizacijom, ali koja nikada ne gubi poetičnost. Predstavljanje modela velikih skulptura na stolu ili na polici na zidu ANA ovaj put nadopunjava fotografskim prikazima posebnih javih prostora. Kada kiparica svoja djela stavlja pred te gradske prizore, istovremeno razmišlja o kvaliteti javnog prostora kojemu svi imaju pristup i u njemu se zadržavaju. Jasno je da je ANI dok prolazi gradom važnije iskustvo prostora nego svladavanje udaljenosti između dva mjesta. ANA kulminaciju prostora u sažetoj formi skulpture, doživljaj volumena oblikuje prepoznatljivo i uvjerljivo.

In 2000 with the subtle and ironically visualised statement accompanying one of her objects, ANA Elizabet announced a paradigm shift in her works. The Sculpture is sick is the title of the piece, which shows an apparently injured sculpture. The brilliant aluminium is carefully wrapped in bandages. But several years had to pass before ANA at least to some extent left her previous sculptural work and started to use, above all, light as material. This work however also punctuates at the same time the visible disappearance of sculpture from general exhibition practice around the year 2000. And at the same time, media art was omnipresent. 

The examination of the concept of sculpture unfolded in ANA’s works at several levels, including in the Home Enlightenment series. By the attribution of function, objects became lighting fixtures for the household. The title of the series alludes to its own four walls as a place for Home Entertainment, as well as to the idea of enlightenment (Age of…). ANA consciously uses the concept of enlightenment as against illumination. Objects pretend to be lamps, are disguised as lighting fixtures, and thus emit messages.

One of the pieces, a luminous ellipse of neon, bears the title Private Space, which the observers themselves appropriate. The artist comments on her work with the sentence: “This is your private space. Look at your thoughts, wishes and desires”. This instruction shifts the recipient from the space that he or she shares with others, whether it is a matter of public space or that part that he shares with his loved ones. Focus on the interior world, emphatically closed and hence endless in space, is achieved with the use of neon, the functional shaping of technical light. The ellipse is done according to a freehand drawing and is thus a little asymmetrical. The space created in it is compressed. It is to do with here and now, about thinking a thought through to the end.

In the work Focus the observer is again directly invited to a discussion: a black panel of Perspex, and behind it a neon ring. The image of the eclipse of the sun inevitably appears; this was last seen in the sky over Austria in August 1999. The round shape rounds off the view, but at the same time the view goes off into the black, perhaps into a vacuum. The luminous ring brings out this blackness even more. As with the piece Private Space, Focus too deals with the semantic level of the title that is manifested at a formal level. In other pieces, the content is conveyed directly by the title, such as Light, Attention or Are You Here, Now? The work Light self-referentially articulates what is seen: white light.

As in the work Private Space, so too in Attention an ellipse functions as formal element. Attention is what at a level of content links Focus and Attention. The red neon light that spells out the word Attention enhances the heightening effect for which neon is used. A classic neon advertisement is not without reason given in brash colours. The typography, with the use of capitals, points up the imperative. Having decided on letters written out in hand, the artist goes on with the comparison with sculpture and design already introduced in the work Home Enlightenment. Via an identification of recipients with a designer or artistic object, new horizons are opened up.

In the work Are You Here Now? ANA first of all poses a question. Written out in white neon light, the question relates to all the other objects, in a certain way, as a testing of attention. The work of art comes into direct contact with the observer and at the same time implies the possibility of absence. In the current work Are You Breathing? ANA again addresses the recipient. Raising the issue of his breathing necessarily involves the question of whether he or she is alive. And not only that. The artist is interested by the question Have You Got Any Air? in the sense of Are You All right? 

Puns are a constant feature of the work of this artist. The artist calls a ladder cast in metal Elevation, and leaves open all the semantic dimensions of the elevated activity of art. She deals with the dimensions of space in a current light object in which – against using the oval form, as in the work Private Space – shows a photographic section of the universe and its endless wastes. Here too comes into being the seam that marks the return to three-dimensionality. The new small scale sculpture goes on with the language of form characteristic of ANA as already poignantly shown in objects such as Hornies (1998), Synchronised Swimmers or Marioana (2001) and Conscience (2003. The organic as form is always present, and the formally bold work is characterised by its functional realisation, which never loses its sense of poetry. ANA this time complements the presentation of models of large sculptures on a table or on a wall shelf with photographic presentations of special public spaces. When the sculpture puts her works in front of these urban scenes, at the same time she is thinking about the quality of public space accessible to all, in which everyone has to spend time. It is obvious that for ANA, while she is going through the city, the experience of space is more important than the mere covering of the distance between the two spaces. ANA gives recognisable and convincing shape to the culmination of the space in the condensed form of sculpture, the experience of volume.
