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Slike iz vremena koje je proslo,
snimljene u vremenu koje nije doslo...

Davne 1987. godine za potrebe tadasnjih hotela Haludovo snimio
sam pedesetak fotografskih motiva hotelske ponude (arhitekturu,
ambijente, hranu, sadrZaje, goste...). Sve je snimljeno na kolor ne-
gativima formata 6x9cm za potrebe izrade fotografija za promociju
hotela.

Sretna okolnost Sto sam snimio taj hotelski sustav davne 1987.
godine, potaknula me da ponovno ove, 2018. godine (31 godinu
poslije), snimim iste motive na isti tehnicki nacin.

Kao i u mojim radovima - ratnim parovima fotografija prije/poslije
o Dubrovniku i okolici, gdje se prvi puta tako izuzetno dogodilo da
je isti autor na isti tehnicki nacin (kamere i film) snimio parove istih
motiva prije i poslije razaranja (te kasnije razoreno i obnovljeno),
ovdje se po drugi puta pojavljuje takva slu¢ajnost. Ovakvim naci-
nom direktne usporedbe na najbolji nacin ilustrira se razlika kroz tri
desetljeca ovoga, do danas naseg najpoznatijeg hotelskog sustava
u svijetu.

Ideja ove izloZbe nije analiza uzroka, niti politikantsko elaboriranje
propasti hotelskog grada Haludovo, veé¢ kontrastirani fotografski
memento sjajnom arhitektonskom djelu Borisa MagaSa. Preispi-
tivanje razloga propasti Haludova ostaje tek u naslovu, kojim se
parafrazira i simbolicki usporeduje devastacija hotelskog sustava
s pokretom ludizam u kojem se tehnoloSkom napretku suprotstav-
lialo uniStavanjem strojeva, odnosno u ovom slu€aju - unitava-
njem alata za rad - funkcionalnog hotelskog sustava. U tom smislu
govori i podnaslov projekta: slike izvremena koje je proslo, snimlje-
ne u vremenu koje nije doslo, ukazujuéi na vrijednosti kojih smo se
olako odrekli, ne zamijenivsi ih novim i suvremenijim i ne sagradivsi
jos ljepSe i starije... Haludovo.

Ova je izlozba moja osobna pocast Borisu Magasu i njegovu djelu
koje dobro poznajem.

Damir Fabijani¢

HALUDIZAM/HALUDDISM (Haludovo 1987./2018.)
Fotografski memento

12. srpnja - 22. kolovoza 2018.

IzloZba je otvorena radnim danom od 10-16, srijedom do 19 sati

Snapshots of a time gone by,
taken in a time that never happened...

Long ago, in 1987, | took a series of about fifty photographs com-
missioned by Haludovo hotels to showcase what they had to offer
(the architecture, ambiance, food, attractions, guests...) These
photographs, intended for the promotion of the hotels, were all
taken on colour negatives of 6x9 cm format.

The fortunate circumstance of having taken these photographs of the
hotel system in 1987 prompted me to photograph the same motives,
using the same technical means, in 2018 (31 years later).

I had previously taken war-themed pairs of before/after photo-
graphs of Dubrovnik and its surroundings, which was the first in-
stance of an author happening to use the same technical means
(cameras and film) to record the same motives before and after
their destruction, and later before and after their restoration. This is
the second instance of this coincidence. A direct comparison such
as this is the best way to illustrate the difference three decades
meant for this hotel system, still our best-known one in the world.

The purpose of this exhibition is not to analyse the causes, or to
elaborate in a quasi-political way on the deterioration of the ho-
tel town of Haludovo, but to create a contrasting photographic
memento to the brilliant architectonic work of Boris Magas. The
reasons for the decay of Haludovo are only examined in the title,
which paraphrases and symbolically compares the devastation of
the hotel complex with the Luddism movement. Luddism opposed
technological progress by destroying machines; in this case the
tools of labour, a functional hotel system, were destroyed. This is
also the meaning behind the subtitle of this project: snapshots of a
time gone by, taken in a time that never happened... which points
out the values we have so easily dismissed, failing to replace them
with newer and more modern ones, and failing to build an even pret-
tier and older... Haludovo.

This exhibition is my personal tribute to Boris Magas and to his work
I know so well.

Damir Fabijanié

Damir Fabijani¢ (Zagreb, 1955.) amaterski se bavi fotografijom od
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,Vrijeme je zatvaralo, ali i otvaralo
mogucnosti - intenzivna izgradnja bila je
dio politickog programa.”

Boris Magas

Suvremena arhitektura rezultat je niza kompleksnih povijesno
kulturnih procesa, koji su afirmirane uzore i norme implementi-
rali u postojeci prostor. Sredinom Sezdesetih po€inje preispitivanje
arhitektonskih teorija, ne samo u nasim uvjetima, veé i Sire, u vre-
menu u kojem politicke, ideoloSke i socijalne komponente igraju
sve vecu ulogu u razumijevanju i stvaranju nove arhitekture koja se
pokazala kao moc¢an pokreta¢ promjena. Znacajno podrucje djelo-
vanja odnosi se na hotelsku arhitekturu koja je zbog mogucénosti
stavljanja naglaska na sadrZaje opustanja i ugode omogucila pro-
jektiranje sklopova i formi koje su bile i eksperiment novim tipologi-
jama gradnje. U takvom okruZenju Magas stvara hotelski kompleks
Haludovo u Malinskoj na otoku Krku kojem je srediSnja tocka hotel
Palace, istovremeno ‘palazzo’ i glavni trg turistickog ‘grada’.

Zanimanje za suvremenu arhitekturu nastalu na nasim prostorima
nedvojbeno raste, a upravo se otvara izloZzba posvecena jugo-
slavenskoj arhitekturi ‘Toward a Concrete Utopia: Architecture in
Yugoslavia, 1948 - 1980’ u Muzeju suvremene umjetnosti (ioMA)
u New York-u koja ¢e predstaviti i radove niza vodeéih hrvatskih
arhitekata koji su utjecali na formiranje domace arhitektonske
scene. Ova izlozba je na$ predgovor i moguénost da razmislimo:
treba li zateCene zgrade djelomicno ili potpuno uklanjati? Ili os-
tavljati prazne prostore da desetljecima stoje prazni na atraktivnim
turistickim lokacijama? lli moZda sustavno analizirati i korak po ko-
rak rekonstruirati i izgradivati postojece zapustene hotelske kom-
plekse, zgradu po zgradu, ulicu po ulicu, trg po trg?

Potreban je talent i izuzetno znanje za kombiniranje arhitektonskih
formi da bi rezultat bio zadovoljavajuci, a pitanja koja ostaju su uvi-
jek ista. Suocavanje sa svim dobrim i loSim u suvremenoj arhitek-
turi i aktualnim stanjem u prostoru moZe biti dobar pocetak. Bez
ideologiziranja, samo kritickim okom i stavom kakvu arhitekturu i
kakav prostor Zelimo.

Borka Bobovec

“That time took away some possibilities,
butalso opened others - intensive building
was part of the political programme.”

Boris Magas

Contemporary architecture is a result of a series of cultural and
historical processes, which implemented affirmed role models
and norms into our existing space. In the mid-sixties architectural
theories started being questioned, in Croatia as well as abroad,
at a time in which political, ideological and social circumstances
played an increasing part in understanding and creating a new ar-
chitecture, which proved to be a powerful impetus of change. Hotel
architecture held special significance because of its emphasis on
relaxation and comfort, which allowed for the design of structures
and systems which experimented with new building typologies. This
was the environment in which Boris Maga$ created the hotel sys-
tem Haludovo in Malinska, on the island of Krk, catered around the
Palace hotel, at the same time a “palazzo” and the main square of
a tourist town.

The interest in contemporary architecture created in our part of the
world is undeniably rising; the Museum of Modern Art (MoMA) in
New York is about to open an exhibition dedicated to Yugoslavian
architecture, ‘Toward a Concrete Utopia: Architecture in Yugoslavia,
1948 - 1980’, which will also display the work of several leading
Croatian architects influential in the forming of our country’s archi-
tectural scene. This exhibition is our foreword, and it gives us food
for thought: should the existing buildings be completely or partly re-
moved? Or should they be left empty for decades, occupying attrac-
tive tourist locations? Or should they be systematically analysed
and gradually reconstructed and rebuilt, building by building, street
by street, square by square?

Talent and exceptional knowledge are needed to combine architec-
tural forms in such a way to get a satisfying result, and the questions
that remain are always the same. Confronting all the positive and
negative points of contemporary architecture and of today’s state
of the location can be a good start - without ideologies, just with
a critical eye and a firm stance about the kind of architecture and
environment we want to have.

Borka Bobovec
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